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ABSTRACT

The research project “Criticism as an Intellectual Force in Contemporary
Society”, undertaken with the support of the Thailand Research Fund (TRF), was carried
out from 4 January 1999 to 3 January 2002 . Its objectives were to build up a body of
knowledge in the criticism of literature, visual arts, drama and music ; to develop critical
skills for those involved or interested in criticism ; to promote networks of creative artists,
critics, scholars and the general public ; and to create possibilities for the criticism of the
arts to reinforce the intellectual and critical culture of contemporary Thai society.

The methodologies employed for the research included an investigation and
appraisal of documentary sources ; interviews ; teaching experiments at various levels;
workshops in criticism based on commissioned works ; and promotion of critical activities
in co-operation with various media and educational institutions.

The research results reveal that literary criticism has been characterized by
considerable coverage, continuity and longevity. Criticism as an intellectual activity has
always been supportive of creativity. Written literary criticism began 100 years ago. Critics
became an intermediary between the writer and the reader. The study of literary criticism
at the university level for the past 60 years has created a body of knowledge propped by
theories of literature and theories of criticism. The direction of literary criticism has
developed in such a way as to be responsive to the social context and has kept up with
the development of literary criticism at the international level. Although at the present
time, the decline in media space allotted to criticism as a result of the economic crisis has
resulted in an attendant decline in the quantity and variety of literary criticism, and the
shortcomings in the descipline of literary study within academia have robbed criticism of
a solid foundation. Nevertheless, this research study has been able to confirm that Thai
literary circles possess a culture of criticism. Many critical contributions taken up in the
present study constitute an intellectual force which reaffirms the value of creative arts to
life and society as well as substantiate the inherent value of the creative arts themselves.

The 50 articles in Anthology are selected from more than 4000 articles

published in various print media from 1937 to 2001. In many respects, they can create a
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body of knowledge related to the history of criticism, concepts , forms, and give clear
directions as well as an overall picture of Thai literary criticism. Some articles reveal the
continuity of ideas and offer new points of view. Some engender debates in the form of
“criticism of criticism” which confirms the culture of criticism in Thai society and the
potential of critical reception. These phenomena are of immense benefit to the artists as
well as to the reading public. Many critical articles reflect the interaction in terms of
imagination and experience between writers and readers, thus paving the way for an
interpretation and evaluation of the works under discussion. Besides, some emphasize
the role of criticism, not necessarily as a fellow-traveller of the literary mainstream but also
as an innovator that breaks new ground for literary creativity.

Some critical articles included in the Anthology point clearly to the “mutual
illumination of arts” which confirms the versatility on the part of the critics whose rich
experience can make literary criticism more profound, more perspicacious and more
convincing. They also bring to the fore the roots of Thai culture which is rich in artistic
creativity, whereby the act of creating and the art of living have formed an integrated
whole, and the various arts are there to enrich each other.

This research project can reveal the potential of literary criticism to act as an
intellectual force of our society. The study is expected to create a long-term impact,

especially in relation to the use of criticism of the arts to strengthen the intellectual force

of contemporary society and the culture of criticism.
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