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The Construction of Maianstream Thougth on "Thainess”

and the "Trurth® Constructed by "Thainess”
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Abstract

Mainstream thought on “Thainess” has been firmly defined by significant intellectuals since
the reign of King Rama V. Intellectuals adjusted the key aspects and significance of "Thainess”
periodically in responded to the changing political contexts. However, the original structure of
“Thainess” was retained throughout these adjustments. As a result, the mainstream censtruction of
“Thainess” has an overwhelming power upon the ways of thinking of Thai people.

Tha definition of “Thainess” ariginated within the context of the centralized political structure.
This construction of "Thainess” then became the basis of the ideology that maintained the centralized
political regime and the hierarchical social structure. Thai people have been dominated by this
overarching ideology since the end of the 1950s, since then, the ideclogy has functioned as an
obstacie to prevent Thai people from adapting themselves to the rapid, crucial changes in Thai
society. Further, the meaning of this idea of "Thainess” has been too namow to create "social space”
for all groups of Thai people to attain justice, freedom and equality. Justice, freedom and equality are
essential for people to access essential resources and 1o live a digified life. Tharefore, we can say

that mainstream thought on “Thainess” has been one part of the viclent structure of Thai society.
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(The Construction of “(Thai) Isanness”: Thought of Isan Development)
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ABSTRACT

Curing Thai absolute monarchy periods. The northeastern region or Isan had the effect of Frence
imperialism.She efforts was made of point the ethnic groups in Isan to be different. That issue was injported to
distribute between “Thainass” and “Laoness” in sense of Thai was “the cther” to authorize pressure and
investigate the available resources. Bangkok government awared for this problem and led to made|the filled
of ethnicity in Isan to had sense of unity with Siam whereas Bangkok authority held the view towards Lao
ethnic as being "otherness”.

The policy of Bangkok Ruling Elites were create the sense of belonging in thainessy to lsan
people. These factor was not in term to change Isan people to be "Thai ethnic” but it forced to made them to
be “Thai nationality” under King monarchy. For this attitude led to change the policy towards to developed
Isan in the same functioned through the administrative system, economic, education and religion in|Bangkok
form, although the interaction had the problems. The aim of the develcpment policy wanted to sloved|the filled
of "the other” and of the lower status of Lac and made their to be the citizen of Siam that had the obligation of

nation Religion and King. These concept was to be the based for governmental policies toward Isan to

Beveloping together.
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VITA LONGA, ARS BREVIS : AN ORIGIN OF “THAI" ART AND ARTIST
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Abstract

This article attempts (o show that the universal undulating and soaring sense, as
seen in Lai Kangk crnament or an outline of Sukhothai Walking Budcdha, has been the
principal concept of “Thai” art since 1940s-1950s. In the early time of Bangkok peripd found
no supporting evidence to any recegnition of this concept as it is regarded in thg present
day. So fascinatingly, this mention is exclusively related to an angin or establishing of the

profession of "Thai" artist.
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Abstract

This article examines the process of meaning formaticn in English vocabulary learning of mairginaiized
students, in the light of Mikhail Bakhtin's dialogic interaction. The target group were 27 students in Pﬁathom Suksa
& (grade B} of Baan Nengbuakham, a primary schoaol in the Northern province of Thailand. Most of the students

were from poor families and their English proficiency was at a low level.

The study finds that the process of meaning formation of the targeted students is closely rFIated to their
| social interactions. There are negotiations and adjustment in the pracess of meaning formations. i\t10reover. the
patterns of meaning formaticn in male and female students are notably different. The results lunderline the
importance of social contexts in language learning, and the opportunities of meaning negotiation in learning

Process.
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Abstract

The misunderstanding of the influence of the concept of "Art For Life's Sake"in the early B.E.
2490s led many scholars o believe that the "Art For Life's Sake” had stimulated the criticism in art
and literary circles. From this aspect, the image of the engagement between the "Art For Art's Sake"
and the "Art For Life's Sake" was described. The concept of "Art For Life's Sake,” however, wag not
the pure source of force of criticism. In view of fact, there are many concepts of art and literature

that formulate the atmosphere of criticism at that time. ‘






