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Violence in Educational Institution
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Abstract

It is betieved that schooling is one of the important processes to produce human resources. Yet,
educational institutions has also been regarded as sites of contested discourses that the state and other
parties impcsing certain ideclogies to people. This is because many rigid conditions in educational
curricutums, which do not open so. much space for individuals. One has to follow the rules, or else he or she
woutd not fulfil as a graduate. All the above-mentioned is what this paper calls 'violence'. Such violence can
be hidden silently without any awareness of the individuals, particularly those structural violence and cultural

violence.
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Magical Realism in Thai Literature and the Discourse of the Other
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Abstract

Magical realism can be regarded as a trend o be reckoned with in the contemporary Thai literary
scene, Various writers, including Kanokpong Songscmpane, Rewat Panpipat, Sirworn Kaewkarn, Prachakom
Lunachai, and Uthen Promdaeng, have tried their hand at this dynamic genre, popularizing it to the extent
that the application of the genre in the local context has been a subject of continuing debate. It has been
known that magical realism originates in other parts of the world and has its own Well-theorized. camplex
ideclogies, resulling in its discursive implications that have developed in opposition to those of realism. It
criticizes how realism downplays the occurrence of supernatural and supranational events, the act of which
forms part of the discursive practice cf realism to turn this more arcane side of nature into "the other” that
should not be taken seriously. This essay is aimed to analyze the transference of the genre of magical realism

from its foreign origins to Thailand, as weli as its similarities and differences in terms of the discourse of “the
other”, by using as examples three literary warks: The Scatfered World by Siriwarn Kaewkarn, “The Witch of

the Valley” by Kanokpong Songsompane, and Citizen Dog by Koynuch.,
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Ecological Holism in John Steinbeck’s To a God Unknown
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Abstract

This paper analyzes John Steinbeck's To a God Unknown (1933) from an ecocritical standpoint in
order to examine his environmental vision. This paper focuses on the development of the protagonist's oneness
~ with nature. This parallels his gradual understanding of the oneness between humans and their social
environment, for he has adopted a non-discriminatory attitude with respect to religion and gender. | will argue
that Steinbeck forms this notion of “ecological holism” to establish the harmgnicus co-existence between

humans and the natural world as well as among individuals in society.
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Body as Text of Resistance: Jessica Hagedorn's Representations of
the Female Body and the Philippines in Dogeaters
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Kincaid's Annie John: A Search for Independence
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Abstract

Annie John thoroughly focuses on a life of an adolescent girl who is struggling through serial changes
and difficulties upon reaching puberty. Beside her body's changes, Annie’s biggest worry is about her
relationship with her mother which deteriorates at the same time her relationship with other female characters
develops. Starting from a very close and aimost inseparable bound with her mother, Annie John, the
protagonist, ends the novel in a great desire of being as apart as possible from her once-beloved mother.

Apart from its universal aspect of adolescent psychology, Annie John's struggle taking place in the
significant setting of the British-colonized Antiguan implies a larger deterioration and suffrage the people of
the island had to undergo. Annie’s deciining bound with her mother and sense of attachment to her homeland,
in other words, represents the exploited lives of those who have experience in being under British colonization.
Annie John's struggle in coping with the changes upon her puberty-reaching state especially with the
transforming relationship with her mother and other female characters represents the experience of the
Antiguans, while having been oppressed by the British colonization, craved for their genuine independence.

In this research paper, the writer will focus on four significant points regarding. Annie in her puberty
reaching, its representation and implication along with the applicable theories of Postcolonialism and
Orientalism. The first concentration is about Annig's struggle to cope with the changes and difficulties upon
her adolescence which parallels the changes Antigua and its indigenous habitants had to face during the
period of British colonization. The second point the writer would like to focus is the unequal, uneven and
difficult relationship between Annie and her mother which is similar to the relationship of the indigenous
inhabitants and the colonizers. Besides Annie's relationship with her mother, the third focus of this research
paper will explore the relationship between Annie and other female characters in the story who reveal the
favorable aspects of Antiguan culture and identity or the unfavorable aspects of British colonization imposed
upon certain characters. Lastly, Annie's final decision to leave her mother and the istand of Antigua will be the
final focused point which implies the ideal independence and self autonomy the colonized Antiguans have
always longed for,

In conclusion, this research paper aims to explore the message of Kincaid's Annie John that it is not
simply a story of an adolescent girl and the conflicts she encounters upon puberty-reaching but a diatribe
against British colonization and its legacies imposed upon her homeland Antigua and fives of its indigenous
inhabitants. Annie John's search for herself autonomy, in other words, parallels fo the colonized Antiguan’s

desire for their national autonomy.
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On 27 April, holding a paper-and-toothpick-flag poised over Ba Ria, | cried like every one
else. But mine were nof fears of victory. | knew nothing of the price of victory. My tears
were tears of farewell. The war had known me. Now it was my turn to get used lo ils

departure. Who would replace it to wink at me? What would remain after the war?’

1 Pham Thj Hoai, 29 April 2005, translated by Nguyen Nguyet Cam and Peter Zinoman, in
www, OpenDemocracy.net





