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Abstract

A study on “Pramalai : Essence and Continuation” aimed to 1) transform Pramalai
chanting verse as written in Khmer script in the original version into Thai language and from the
traditional orthography to the modern one, 2) analyze the essence as exhibited in the Pramalai
chanting verse, 3) analyze role and function of Pramalai literary work in the society, and
4) investigate and analyze the continuation of Pramalai literary work and Pramalai enchanting
The method for the study included an analytic and synthetic investigation of documents —
Pramalai chanting verse of Wat Prako version of Satingpra District, Songkhla Province, and
fieldwork. The results of the study were as follow.

The content of Pramalai chanting verse consisted of four parts; the hell, the land of
human being, the land of god, and the land of the next Bodhisatava. Some of the Pramalai
chanting verse had all four parts whereas the others had only three or two or one. The main
contents of the Paramalai chanting verse in this study were similar to those of the Central and
Eastern parts of Thailand . The essence exhibited in the Pramalai chanting verse -Wat Prako
version consisted of three components; orthography, word use, and figurative language.
Regarding orthography, there was no exactly explicit way or rule in using letters to form up
words. Regarding word use, simple and easy words were used while complex words, difficult
words or words from Pali and Sanskrit languages were rarely found. It was found that words of
the Southern Thai dialect were used in stead of those of the standard Thai language. Old words
were used to compose the text in the same way as other classical literary works. With regard to
the art of word use, it could be seen that repeated words were used to underline meaning, and
complicate the text. Also synonyms were used in the text. The use of idiomatic expressions was
rarely found. However, it was found that the use of questions and answers was the eminent part
of the verse. Regarding the use of figurative language, one eminent element was the use of
contrasting technique. With regard to essence on beliefs, it was found that there were beliefs on
hell, heaven, the age of the next Bodhisatava, the cremated bone of Lord Buddha in the pagoda in
heaven, a one-day listening to the sermon on Lord Buddha’s great lives (Tet Mahachat), the
supernatural power of Pra Malai which was similar to that of Pra Mokkanlan, magic, the Bodhi

trees, and giving life as alms. With regard to essence on ethics, there were ethics for the public,



husband and wife, children, student, guardian, and the Bodhisatava. Regarding the role of Pra
Malai literary work, it was closely related to education in the old days. The Pra Malai chanting
verses were used as a workbook for monks and novices to practice reading the Khmer alphabet
before they started Pali language lesson. Pra Malai literary work was also related to the funeral
ceremony and the sermon on Lord Buddha’s great lives (Tet Mahachat) in the northern and the
north-eastern regions of Thailand. There was a traditional practice in combining the chanting of
Pra Malai verses with the sermon on Lord Buddha’s great lives (Tet Mahachat). The role of
Pra Malai literary work in the ritual ceremony was also observed. Before Pra Malai verses
chanting started, there was always a “ Wai Kru” ceremony —the sacred ceremony in which a
person showed respect to his/her teacher. The continuation of Pra Malai literary work, apart from
reading, was also observed in two categories of arts; painting and sculpture. The story of
Pra Malai was applied in the form of painting found in Samoot Koy ( traditional palm frond
book), Pra Malai picture book, the map of the three worlds (Tri Bhumi), mural painting, painting
on the Pra Bot cloth, the traditional Thai design called Lai Rod Nam on the cabinet in which the
Three Parts of the Teaching of Buddha (Pra Tri Pidok) was kept, and on the back part of the
Buddha image show case. The continuation of Pra Malai literary work was found in the form of
sculpture such as metallic cast images, wood carving, embossed design sculpture, and molded

lime sculpture which was used to decorate religious buildings and other objects.
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