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Abstract

The research entitled Literatures Related to Folk Drama in the South of Thailand:
Essence and Succession aims at 1) studying the relationship between folk literature and
three types of South dramas i.e., Talung (Shadow Play), Nora (Nora Dance), and Likepah
(Musical Folk Dance), 2) studying characteristic and essence of the literature that related to
folk drama of the South, 3) studying the succession method of the related literature to folk
drama of the South, and 4) studying the role changing of literature related to folk dramas
and model in order to preserve and promote. The research starts with studying the role
using in folk dramas of Thai Buddhist groups i.e., Talung, Nora, and Likepah by using
qualitative research method and present the research result with analytical descriptive
method.

The result of the research in all folk dramas i.e., Talung, Nora, and Likepah may be
assumed as follows: Study the relation between literature and folk drama reveals that all
drama roles are one of the most important part for the drama. Sometimes the drama role
was even written. Later on, when the drama role was used by folk drama the role was
adapted to suit the singing culture, or to suit its role in the folk drama such as in the ritual
performance, singing in the music for dancing in the drama, and using the characteristic of
the drama character in creating some tools in the drama performance. The former drama
role both local literature and literature that got influence from the Central part of the country
are used in ritual performance. The entertainment drama are used as prose text for the folk
drama. There are some drama that used the former role in a particular role such as pay
respect to the teacher, Keawjor role (the role that the shadow play master adds the gap
between two consecutive role), the role of teaching of the sage to his pupils , the role of
teaching of the parents. Moreover, some former roles are adapted to be used in the new
role such as adapted the role itself, adapted some parts of the roles, and adapted some
character or even created new realism literature.

The study of the essence of the literature reveals that the most essence part of the
literature is the connection between global and universe. It mentions in the
Tangbhandintangbhanfah (the role that pay homage to the creation of the earth and the
sky), the beginning of the earth, universe, human and all beings, and also the concept of

center of the earth and the universe. This show the wisdom of people in combining concept



of earth and universe, which influence from Hinduism, Buddhism, and local idea. This is the
creation of belief system that connected to former belief such as faith in the founder master,
faith in the aging master or the ancestor, deity, belief in the god and goddess, faith and
belief in Buddhism in the law of Kamma, heaven and hell, and rebirth.

The essence related to social system are: cronyism social relation system,
patronage system, kinship system, ethnic group relation system, relation between state and
citizen, relation between gender, and relation between social institutions. The essence
related to moral and ethical system originated from Buddhist doctrine. This essence created
from wisdom that selected to be in accordance with social context. These essences aim at
morally and ethically preaching to both humanity and specific group such as ruler, layman,
and monk. The essence related to compose the role beautifully depended on the choice of
verse and melody, and verse technique. Moreover, there appeared tone beautify with words
and literally style. While, the variety of emotional beautify are in accordance with character
and substance of the showing drama.

The study of the succession of the literatures reveal that there are three kinds of
learning and succession culture; 1) traditional learning system, 2) learning through the back
door, and 3) learning from the modern educational system. In addition, when the folk drama
was at it peak, commercial system brought new technology to help the succession
conveniently. In the part of literature creation and succession appeared the original literature
adapted beautifully composed with literature creation method, plot, some part of the origin
literature, and imagination.

Studying the role and literature changing in folk drama reveals that folk drama paid
an important role in ritual performance, entertain performance, moral teaching, social
training, and knowledge propagation since the drama masters are community wisdom, and
connected community with the state.

These roles may be changed periodically, but the most important and permanent
role that have to stay still that is the role of ritual performance. However, model in preserve
and promote are not totally agreed among artists, educationalists, and related individual.
There are two main ideas i.e., conservatism stated that all folk drama must be preserve
traditionally while another group stated that the folk drama must be performed
contemporarily otherwise these master could not earn their living this day. However, it is not
matter how the drama had to be changed, the characteristic of the Talung, Nora, and

Likepah must be preserved.
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