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ABSTRACT

The research on music criticism is one of four parts of the main project entitled
“Criticism as an Intellectual Force in Contemporary Society” which was undertaken
from January 4th, 1999 to January 3rd, 2002. This research follows the objectives of
the main project, which are : to build up a body of knowledge in criticism; to develop
critical skills for those involved or interested in criticism; to promote networks of
creative artists, critics, scholars and the general public; and to create possibilities for
the cnticism of the arts to reinforce the intellectual and critical culture of contemporary
Thai society.

The methodologies employed in this research cover investigation and appraisal
of documentary sources; interviews; workshops; identification of concepts inherent in
the practice of traditional Thai music which is different from that of Western music; and
a comparative analysis of the different characteristics between Thai and Western
criticism, which should pave the way for the development of music criticism in
Thailand, which indeed still needs strengthening.

The research results reveal that there exists little criticism both of Thaj and
Western music in Thailand that would qualify criticism as a public activity. Especially in
the case of Thai music, one can hardly speak of criticism in the way familiar to
Western societies. Nevertheless, it must be maintained that the practice of traditional
Thai music is as strong and lively as ever. Besides, data gathered from interviews and
workshops confirm that the oral mode of criticism is seriously and -continuously
. practised, especially criticism of musical performances, which still remains unwritten
and inaccessible to a larger public. It must be admitted that certain deficiencies such
as lack of basic knowledge to constitute a solid body of knowledge as well as lack of

understanding on the part of promoters of music, have resulted In traditional Thai

music remaining the prerogative of the initiated few.

Moreover, the interest of the practitioners of Thai music lies almost exclusively
in the creative domain, with written criticism being practised by interested outsiders.
This state of affair can explain why current criticism concentrates more on contextual
rather than technical aspects of Thai music, unlike criticism In, say, Western countries.
However, Thai media have proved to be generous in allotting space to music criticism,

which can not be said to be devoid of certain dynamism.
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The Anthology of criticism both in Thailand and Western music contains
contributions of great variety that interestingly combine knowledge of music with other
relevant disciplines. They can substantiate the claim that music enters Into a solid
relationship with society and humanity, a relationship that goes beyond mere
entertainment or pious acts of cultural preservation and promotion. The selected critical
works both from Thai and foreign sources clearly point in this direction. Likewise, the
gleaning of certain concepts from the practice of Thai music can point the way to the
construction of a significant body of knowledge and theories and offer a remarkable
insight into certain aspects of the Thai way of life.

As the present research has set out to demonstrate that value and
intellectual force are inherent in crnticism, constructive responses and suggestions have
been forthcoming from those involved in the project activities that there 1s an urgent
need to reform that educational process and to create an understanding of the role of
criticism In society. It goes without saying that the inculcation of an appreciation for the
arts can strengthen the culture of cnticism. How that is to be done will be the subject

of further debates, investigations and actions,
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